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Employment of 4laritkaras in the Ankiya plays
of Sankaradeva : A Study

Dr. Ratul Bujar Baruah

Associate Prof., Dept. of Sanskrit Sahitya, KBV Sanskrit and Ancient Studies University, Nalbari

The most noteworthy period of Assamese literature was enriched with the Bhakti

movement initiated by Saikaradeva, the great saint of Assam. A good number of literary works
were composed to propagate the cult of devotion. Sankaradeva powerfully used the dramas to win
the hearts of the people taking the themes basically from the Bhagavatapurana. He believed that
audio-visual media is the best media to attract the mass people. So he wanted to develop his own
dramatic art form mainly to popularize his new faith of Vaisnavism. Though his new genre is
popularly known as Arikiyanat it bears no resemblance to the anka type rijpaka of Sanskrit
Drsyakavya.

Almirkaras is the cause of excellence of Rasa'. The poets add charm to the intended sense
through the Alarikdras. Vamana holds that beauty itself is Alarkaras®. Of the two main groups of
embellishments namely, Sabdalarkara and the Arthalammkara, most of the classical poets are
found to be more interested in depicting Arthalankaras. The works of Sarnkaradeva are found to
be beautified with the use of both Sabdalarikara and Arthalamkara.

According to Visvanatha®, the Anuprdsa (Alliteration) consists of the recurrence of the
same letters. There is the sameness of consonants, even though the vowels may be different. The
Vrttyanuprisa® (harmonious alliteration) occurs in similarity among a number of consonants
coming twice or more in the same order or in the reverse order. The letters ra, bha, ma, ja, va, P4
are repeated in the PH, which stands as an example of this type of 4nuprasa. For example,

ratane racita yata harik abds/ yaican sura pura kara parakasa and lilagati yai, bhuvan
bhulai, madhur miruti mirari and jay jaya yadava deva/ jayadhata krta seva. jaya bhakatak

bhayahari/ jaya 7évara murari. pada nakha parasa prahara, papa payonidhi para.
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The _Antyanuprdsa is used in the following manner in the PH and RH respectively.
auravat skandhe vasava avel sahi narade hari guna gave

and jaya jaya krsnadeva nija amsal 1l nasita kamsa savarsa.

otim motim vala lule/ herite hasi bhuvan man bhule.

The figure Yamaka (Repetition) which occurs in the repetition of vowels and consonants

in the sz@e order, with a different meaning or without different meaning is noticed in the play RV-
Jjagatak antaka antaka santakal piirala parama kama.

bhiumika bhara utarana taranal sura-nara-raja rama. Here the words antaka, utarana,
though they convey no different meanings, but are repeated. Again the repetition of vowels and
consonants in the same order with a different meaning is seen in the PH and KD as follows -

caru udara dara hrdaya visala.

karanaro karana tumi se akarana.

The figure Upama (simile) which exists in a sentence wherein some similarity between
two things is denoted despite a difference between the two things, gets illustrated in the plays of
Sankaradeva. In the PH, this figure is employed in the description of Lord Krsna’s unique beauty.
The body of Lord Krsna is compared to a piece of cloud, his feet is compared to lotus — nava
jaladhara $obhita tanu pat ambaru bhasa/ pada pankaja mafjira bhule pallava parakasa. The use
of the Upama increases the beauty of Krsna which is evident in the Bhatima of the RH sung by
Haridasa — mukha indu koti parakasa/ dasana motim manda hasa. nayana pankaja nava pata/
kara tala utpala rata. The cloth put on by Krsna is narrated as — Syama rucir tanu pita
picord/nabina nirada yaca vijuri ujora. In the play RV, this figure is employed in the delineation
of beauty of Rama. So the use of the words like ‘nasa nila tilfula’, ‘bhuja yuga valita bhyjanga’,

‘kara tala utpala rata’ etc. are praiseworthy.

The figure Rijpaka® (Metaphor), which is said to be existing when there is maintained no

difference between the objects and the standard of comparison, has its illustration in the plays of
$ankaradeva. For example, in the line ‘jaya jaya raghukula kamala prakasaka’ of the RV, there
is the superimposition of glory of Raghu dynasty upon the luster of lotus which leads to the Sariga
variety of the Rijpaka. Again, there is the superimposition of the beautiful mouth upon the moon

and lips upon the sun in the RV as follows-

badana indu parakasa. aruna adhara mandahdsa.
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When the superiority or inferiority of the Upameya to the Upamana, or the vice-versa, is
stated or implied, the figure is called Vyatireka (Contrast)’. In the play RH, Rukmini is said to
have won the moon in luster — bhismaka rdja nandint bara balal bardhe jini nava candraka kala.
Such instances can be multiplied in the RH. For example- koti indu nindi badana biraju.

The figure Sandeha (Doubt) is included under Upama and is named as Sarsayopama in
the KD?®. The later rhetorician Visvanatha describes it to be present when an object is poetically

suspected to be something else®. The figure is of three types, viz., the Suddha, when the sentence

ends with doubt, the Niscayagarbha, where the doubt exists both at the beginning and the end and
the Niscayanta, where the doubt is dispelled at the end. An instance of the figure Sandeha is met
with in the portion of the RH.

dui dhare lotaka caksur para bail ha pranesvari yen tok napao goi.

moi natupante yono prana jai agel tor mor dekha dekhi haiva kata bhage.

The neo-Vaisnava movement had influenced Assam greatly in its contribution to Sanskrit
literature in medieval period. The neo-Vaisnava movement was characterized by the replacement
of Sanskrit by the vernacular languages as the medium of propagation of Vaispava cult. Assam
was not an exception in this regard. Yet the utility of Sanskrit literature could not be totally
discarded. The followers of the neo-Vaisnava cult came to compose works in the form of
translation or taking themes from the relevant Sanskrit works. Hence, we find bilingual pieces of
both Assamese and Sanskrit, for example, the Ankiyanar of Sankaradeva. It is found that the
Arkiyanat of Sankaradeva abound in high poetic qualities. Therefore, they deserve to be accepted
as integral part of the literary output. .

Foot Notes :
1. utkarsahetavo prokta gunalanmkaritayah. — SD, 1.3
2. saundaryamalarkarah. - KLSV, LLL
3. anuprasah sabdasamyam vaisamye 'pi svarasya yat. - SD., X.3
4. anekasyaikadha samyamasakrdvapyanekadha
ekasya sakrdapyesa vritanuprdsa ucyate. — ibid, X 4.
5. samyari vacyamavaidharyari vakyaikya upama dvayoh. — ibid, X .14
6. ripakamripitaropad visaye nirapahnave. — ibid, X.40
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58 adhi/(yamupameyasyopamdnannyuatathava Wyatirekah. — ibid, X.52
- 5 ah. — ibid, X.
8. sandehah prakyte nyasya samsayaj

Suddho niscayagarbho’say niseayanta iti tridha. — ibjd X.35
9. .... kim te loleksanari mukham

mama dolayate cittamitiyan samsayopama. — KD . 11.26
o - .y >
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Abbreviations :

KD - Kaliyadamana

Kd — Kavyadarsa

KLSV - Kavyalarikarasattravrtti
PH — Parijataharana '
RH — Rukminiharana

RV — Ramvijaya

SD — Sahityadarpana
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